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DANCE AS A METAPHOR FOR THOUGHT

EMERGENCE BECOMES VISIBLE
WHEN THE OUTLINE OF THE PATTERN
CAN BE SEEN.

Steve Valk: ln the 1930's the anthropoloq sts li,4argaret l,4ead and Gregory Bateson
$,eni to the sland of Baliand made afilm ofthe "Barong", a 6 hour-long dance /
iheater r tualin which the whole village pairicipates. (2) This ceremonla "play" is
only performed when ihere s trouble or d sharmony, when ihe dead are seen walk
inq through the v llage at night etc... The costumes are lav sh, ihe v ous roles are
meticuLousy rehearsed, the choreographies are preclse and are taLrght at an early
age. What s fasc nating aboui ih s film and this performance is that suddenly, n
the m ddle of it. some of ihe young dancers stari io go into a irance - they fa over,
shake vloently etc... The irancethen seems to spread ike wldi re amongst other
performers and even a few audience members. Some male dancers who have falen
into trance take their knives and iry io siab themselves. Alrdience members m
mediateyjump on top ofthem 1o preveni sel- nflicted injury. Thefilm narratorihen
explains that ihis state of events is exact y whai the Barong is there to bring aboui.
The enaciment ofthe tua ceremony or " periornrance ' is a L a preparaiion for the
moment when ii breaks down and falls apart. In this state oi emotional and situ-
aiional coni ag ration... "the Gods have affved'. ln the midst of this mayhem, this
ouiburst ofchaos, th s orchesvated disasler, the villaqe priesi or shaman, sets up
his ceremon a apparatus and begins to commLne w th the gods, to burn offei ngs,
to address the vilage iroubles.

INDIGENOUS PSYCHOLOGIES OF THE SELF
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Michael Klien: What I would say about the Bal nese dance ceremony is that "a psv
chic siruciure" would seem io be the prme mover ol the piece and that the bod es
themseves are not discreet un ts bui ihey become "caught up n" another kind ol
structurlng process. Of course these bod ies correspond or overlap w ih ' ndividua
selves" but during the course ofihe ceremony ihese very same bodies are drawn
nto a d fierent, organlz ng paiiern or conste aiion. The Lrnknow ng partcipants be-
come pari of a w der commu nicat o nal frelcl or "psychic structure".



STRANGE CURRENTS OF A SITUATION

On ihe sLrblect ol mind / body relaiions ihe anthropoogist cregory Bateson has a
profound and revo uiionary theory He describes six formatve sieps, ihat lwon't go
into at this point, thai ead io ihe creation of what he calls "fv4ind". Or Mtnd accord ng
io Bateson's understanding, is a certain constelat on of a system thai is able to re
ian niormation. Therefore, a N,4 nd could consisi of non iving etemenls, ke airatfc
system, or be composed oi many organ sms,like a schooloffish. t may functon for
brief, as we as extended periodsofUme and is noi necessarily deiined byafixed or
firm boundary like sk n. lf a Mind should have conscousness, ihen th s conscious
ness is always on y padial. Bradford Keeney. a psychologist and admiEr o{ Bateson,
has called the mlnd a conversat onal paitern' and bodies "ihe participants n the
conversaiion." ri) Each ofthese kinds of bodies" alsofunciions as a N,4 nd, nthe
Baiesonian sense, and is engaged in larger conversaiiona pailerns wiih other bod
es, which in iurn, consttute arger aggregates of N/ind.

Steve Valk: So one cannot escape the faci, ihat at leasi in systems theoreiical
ierms, there is no d slinct on between nr nd and body. Across allfieds, a llevels are
i nked. The lornra, highly rtualized Ba inese performance reaches a cr i cal state
at which a kind oi rupture of the symbolc ordertakes place. At the poini when ihe
''ihe gods arrive'there s a radicalalmost brutal monreni ol percepiualre pattern-
ing. Baieson refers to ih s phenomenon as "kinesthet c socia zaiion ' n which ihe
ind viduals are prepared lor alrered conscousness, for a'iemporary escape from
ihe ego-organ zed wor d " (6) The Balinese ritua perfo.mance is an enactmeni oi
Mlnd, an example ofthe organism "vi age" and its capacily to process and respond
io nformation n a se f correcl ve way. Afier the chaos, the whirlwind, a new order,
r rooene c ed o\y, I o .ocra o.op. l-d, e^ a.gecr.
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Michael Klien: have always had a sense ihat a thoughi is a phys cal act ancl I have
always been discontent wth peope in the dance world who wani to get overihe
Cairesan split byjustta king abolt ihe body. This is a bizarre notion. You propagate
the same idea. tust from the otherslde. You aciua ly wden ihe gap. How can yoL
on y talk about the body wher yoLr want io address the who e ihlng. Conversationa
patterns are thoughts, lhey are noi jLrsi up ihere. (points io hls head)Thoughi can be
everywhere. Thoughts are between us. Forih ngs to come into be ng it s a malter
of thought.

Steve Valk Like th s p astic water botte I am hoding... th s ls a thought oblect'.
With a sculpiuralaestheUc, compuierized bar codes. wih a position n recyclng
sysiems. Theoreticaly, it cou d be blessed and Lrsed as hoy waier etc...

Nl ichael Klien: Gregory Bateson s one of the founders of th s kind o{ thin k ns.
ln ihe 60s he was part of an LSD exper nrent. During the testing he was shown a
rose and h s comrneni was, t is amazing how much thought weni into this rose for
i io become a rose.'isr We are clos ng in on ouriheme right now, what we rnean by
''Dance as a Metaphor forThought". We are noi saying that thought is dance", bui
we are talk ng aboui a cedain ligure or "vsion of dance", whereby the constellatons
are loose enough io aciua y reach a stale ot excitemeni or pay wihout fallng apad,
without loosing identily A sysiem such as a society or a state can be danc ng. unlike
our present-day stuation, where ihe structures are ioo iighily constrained by rlres
and laws for a state to dance. As Bobert Nlus I describes Kakania in his book The
Man Wthout Oua ties" a siate can be in fjux, where ih ngs become possible and
great ideas are born where pice ess, iimeess ariefacis are realized, because the
cond tons are ight lor the whole sysiem, which in ihis case is a state, to dance.
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MichaelKlien: So ihe noion of dance has to be applied to allsystems rather ihan
apply ng ii exclus vely io ihe physica body. n western socieues dance has deve
oped along the lines of whai Nietzsche ma ntains s ihe opposite ot dance, what he
ca ls "obedience and long egs". (ror For N etzsche, dance s about a lighiness which
opposes iseliio ihe "Spirt of Grav ly" which he assocaies with the miltary parade,
''obedience and long egs" eic... Strangely enough, when one looks at the develop
nrent of dance in ihe 20rh ceniury n wesiern soc eiy, one sees pr marily ihat, obedi
ence and ong legs". one sees the dancing body subjected io choreography. For
some reason a k nd of peruerson has taken place. Peop e have irled io consiruct



performaiive arch teciures 1o atiain a state of dance, whether t be N,4arrha Graham
or201icentury balleitechn que. But atong the way, the map has been mistaken for
the lertory ihe arch ieciure for ihe experence. Maybe that,s where it has a I gone
wrong. The sirlrctures are not the dance, they are perceptuat or entations for geiiing
ihere. ln ballet for instance, the subjectve range oi movement is very jnrirecl, so onty
lhe besi peope can acilra ly atia n a srate of clance. [/]osr pedorrners are simpy
execuiing movement within precisely defined trm iaiions.

Steve Valk: I would ike io go back io rhe story of the Bat nese dance / theatre which
on y achieves its aims when everythinq fa ls apad... to took at ihe cerrain vision of
dance we have been describ n9...
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This noton of a void, oi eveMh ng ialting apari... in Time Magazine I read an artcte
about ihe kish rock band U2. Their manager descr bed the rorturous creauve proc-
ess the group goes through every iime they are ai work on a new a bLnr. .Forthenr
to come up with a greai song," ihe manager sad, .cod has to walk through the
room". This is the point ior me, n regards to ihe noiion of,,Dance as a Meiaphor jor
Thoughi'. where we reach a k nd oi eveni horzon, the p ace where rh ngs fat apart,
when'ihegodsarrve'etc... s the point where there emerges a deeper understand
ing of the certa n vison ol dance we have been talking aboLri.

PLqSONAL I HF]FSHOLD FXPERIENCF

I remember a performance of "As a carden tn A Seiting,, in paris where Jone San
Madin was danc ng in herirst pece for Balei Frankturt. Thar even ng, twrnessed
one ofthe best dance performances lhave ever seen. tt was srupendous, raw and
brl iant y danced by everyone. There reatly was a feetrng of a I ihe performerc on
siage belng in a kind of irance. Ai one point ihough, I notced rhat Jone seer.ed
to slip and fall flat on her back. She got up mmediatety and coniinued danc ng.



Afier the show, I went backstage and found her embarrassed and upset aboui
havlng fallen. She cou d not expla n what happened... just that in the middle oithe
duet... she had looked at her parrner and had been overcome by the fee ing that ij
she were to suddenly ihrow herseli backwards, he would be there io catch her.
This of course. could not. and d d not happen.

Michael Klien: A STATEIVIENT

Dance allosrs the thoughi body to show itself, il s ihe slrow ng ol the body n
thought, independeni oi,,,/hat consitutes srch a body, whether its boundaries are
m ade of skir'r or by const tulions p ayed oui n a!!s Dan ce is the fonn ng of cerraln
con fiq urai of s of tholrs ht expressecl n manilo d ways by the birth of deas or the
sh ver ng body. That s why evo uton, an nrals and states are sa d to be danc ng at
times, because ceirain cond ions are rnet alow ng a system to be ilexibe and its
enrefg rng d ancin I body io be naked. anofymous an d se fless. This s what co nsl
tuies dance Flence dance is a nralter oithought po nting towards lhe poss billy ol
charge as lnscr bed nthebody For the speciaior io pelceve dance. s an exerclse
in irLrsi. demand ng the aud ence's abso uie gaze, ob v ous to representai on al de
cor afd fLrlly locused on the underly nq nakedness of a flexible body n thought.

Our civ ization 1as been turnifg dance inio a peruerson of isef. apply ng to and
onto it. everything ihat w proh bit ils exsierrce rnillefornr of predeiennined rgd
t rne space and acion. lt m ghi be a symptomaic need io ressi modaliy's grip.
Maybe the reasons ar€ to be found n tlre domirant m!ddl-A oi anguage, vr'h ch n
Bateson s words'stops us f ronl ihink ng sira ght' a1d lro n danc ng in general 112r

To govern dance is rn ise f a m sleading concepiion, a seeming y va n attempi io
lence off is morta naiu re, puti ng shackles on what can not be tan red w ihout tur r -
ifg t into an enrpty shel , a s gn po nti.g lowards sonrething otlrer than \\rhai t is.
To choreoqrarph dance convenionaily sets movernenl in sione, whilst trylng 10 re-
creaie,lt proves to be an Llson. Dance is Da.ce afd cannot be iai-rpered wth lusi
as Bateson renrinds us thai "God canfoi be .nocked.' 113 Dance has be€n cripp ed
by convent o nal choreog raphy lor cefturies. t ls tirne to reease choreographys hod
on dance aid lel t s nrp y be.



A PARALLEL PROCESS

Steve Valk: When I preseni dranrarurgical research tor dance or originatihearer
work, I often create etaboraie conceptual env ronments. Rooms covered irom ftoor
to ceiling with photocopies, texis. draw ngs, there are ctoihes ines hung wirh found
oblects, cut-outs etc..., strung across the room. These dramarurqica spaces are
something like ihoughi,tungies". n order to enoaqe wiih this mater a . wjth rh s
research, you have io weed and wanderihrough ii. to watk, duck, spy, someumes
to hunl. ln th s mosac of assocatons yoL mayfind objecrs of tnterest, ideas or
thoughts, etc..., or !b9y may i nd you. There is a term in psychology and anthropolo_
gy called "totallield awareness,, which accuraiely describes ih s sens bitity or quatitv
ot Dor.-olo , rfar ' evorao ir rlis k 10 ot trc r . toldtspa.. oeitr-"r d,dmatL.g., a
ideas and dance or performance creaiion.
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A second lmpodani quality or charactersiic ofihese thoughlspaces invoves the
means by whlch ihe materras are gathered and setected. The starting po ni, the
gu ding sensibiliy forthe research, ihe garher ng of ihe nrateriatand the assemb age
ofthe space, is aways a profound sefse of,,not knowing,,. tt is difficlrli ro describe
how concreie. how rudimeflary this fee ing, this qua iiy of bt ndness, is for my work.
It is a presence or sensibi iy one bears d! ring the creat ve process, a kind of acti-
vaied vod. lt s with conscious awarensss of ihis ,stange undersiand ng,,that tihen,
very practica ly, begin work of a new dance. theais or opera prodLrdion. BadioLl
wou d equate th s 'nolknowing ' wilh a , subject of poeric truih,, or as he has also
reiered to it, "an anonynrous obsi nacy that ftnds ils nreraphor n steep'i. tn a recent
interuiew, Wl iam Forcyihe, wiih whom I co taborated for twetve years, referred
to the buddh st concept of "no mind having an nrporrantpacejnhswork.I.l
Dramaiurgical process whlch emanaies from ih s undecictecl siaie ol consc ousness
produces a tetrain of perpetual inieracUon and crearive engagemefi, a fietd
oithoughi where perception becomes a dance of meaning crearion.

'''tttcsc sitirittt.la Ltl)osse\sdh1.nL,.rd dr,toh..,t tto,es.fio thtJnd trtt
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is.nptl)l?ojdrt,thitis,jJ , ht t\rii)itul d, "aiirc tta lrt. Hotr t!, rL ,atu this
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Steve Valk Letslust say ihe notion ofthe void, of nolh ng, oflhe nakedness ol
conceots", smack nq Your body on the foor, etc..., this sense ot dance has been ihe
underying and defjning current of my work and whv I have repeated v been drawn
inio the vicinity ofthls art form

Michael Klien: li/aybe it s because dance is always pointing towards lhe possibility
of change... towards the unknown, "sientlv rewrlung vour vsion", as Badiou says
(r/) lt never lets you get comfortabLe.

THE TWILIGHT ZONE THAT SURROUNDS
THE HYPOTHETICAL, UNFATHOMABLE CENTER
OF LIVING ORGANISMS

Michael Klien: There is an i lusive and nrysterious wav in which dance seems to
embody a secret rec pe forihe creation and rnalntenance oi living svstems such as
a Balinese village or an arts organ zaiion in L merick l can feel the presence of the
dancing that happens ai Daghdha ike an invis blefabic ihaitouches and envelopes
everything we do. eveMhing thai happens. Nietzsche said that dance cou d be
''a new name q ven to ihe eadh'. irq For the French phiosopher' A ain Badiou tis
the embod ment ofthe principle of "an exaci vertigo" This state betwe"n f nite and
infinite, pace and non-place, integraiion and d siniegraiion seems to be an elemen
ial and subsequenlly healthy .e "regeneraiive" mode of being in ihe wond

Steve Valk Ai Daqhdha Dance Companv we have irled to cu tvaie something like
a new ecology ofihe arts:io see a cu iural instituUon, like a dance companv, as
ihe in t ator of a liv ng process which begins wthin ihe companv itself ts internal
worklngs etc... and then extends nio relationsh p w th iis own mnrediate and not
so imrnediate surroundings. The "vision of dance" we have been referring to n th s
discussion and the role that " dancing" and 'the dance" play at Daghdha is one of
a consiitut ng pr nclpe. Dance within ihe ecologv oi Daghdha is an aciive power
which insiills an undercurrent of inumate awarenes and lnterconneclivlty, a kind of
env ronmental inte Ligence, a vsion of the healih ofthe whole svstem that informs
and cha lenges both the company's everyday affa rs and lts engageffeni wlth its
emeroing future.



CHOREOGRAPHY AS AN AESTHETICS OF CHANGE
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l^{orded edu,e Greqory Babson or rirf,/4$ 1

Michael Klien: STATEMENT

Choreography has become a metaphor for dynam c conste taiions of any k nd,
consciously choreographed ol not, setf-organizing or arttficra y construcied. lt has
become a metaphorfor order, inb ns catty embodied by self-organiztng sysiems as
observed n ure blologica wodd or sLrpeimposed by a human creator. f ihe wor d is
approached as a reaity constructed ol nreraci ons, retationsh ps conste atons and
propod onai t es and ch oreography s seef as the aesihet c pracltce ot selr ng rh ose
relat ons or setl ng ihe conditons forrhose retatofs to enrerge. Choreographic
kfow edge gaifed in ihe fed of dance or harvesied fronr perceived paterns in na
ture slrould be transierab e io cther rea ms of lfe The choreoqrapher, al lhe center
of his arl, deals $,iih paiterns and slructures wiih n |re coniext of an ex sring. larger,
ongoing choreog?phy ol physical. menta and socia srructures, whereby he/she
acis as a svateglsi negotiaiing nrended chafge wiih n his/her env ronme.l

As an aesthetics. a sens i ve know ng .. the d sc p ine of choreooraphy can be ap-
p ied to lnqu re into the dance ol life, effortessly mercing observaron, theoret cal
wriiing and philosophy wiih pracrica rigor and persona expr€ss on ro creaie works
of arr The stage becomes a laboratory, ihe aboratory a stage for rhe governing ancl
steerng of exisl ng rnind,dynamics and processes whelher physcaty expressed
s!ch as a human body or a flower. . or nor... such as evolutof or learn ng. Appty ng
the aesihet cs of choreog raphy as a purposelu , creat ve and pro-acr ve too u pon
the surface oi.eality, embodies a healrhy dtsreqard for eslab shed boundarres which
have arisen n felds of hLman knowedge product on suctr as phitosophy soc oogy,
psycho ogy. educat on. re g on b o ogy and hisiory 'Choreog raphy as an Aesrherics
of Change engages everyone's perception and knowtedoe of how thinqs move,,,

ilj.HAI'Kl'll]sTFyIv}'K



nquirlng ifand ho$r ndvduascan nag nativey order and re-order aspects oitlrer
personal. soc a!, cuit!ral and po i cal ves. t examines ihe roLe .rf choreographer as
one of .. an act ve agenl oi chaf ge... w thin an evetrchanging env ronment.

Steve Valk: The perspective you have otfered represents a paradigm shift in thinking
aboui choreography bringing ii very close io something ike "a mode of be ng" in the
wor d, the choreogEphff as "an arch iieci of a f uid env ronment he himse J s a paar
o{eic...'.lfiherehasbeensuchaprofoundshiftinitsconceptualunderpinninss,
does this word or concept still have meaning? ls lt a usefulterm and why?

Michael Klien: When we f rst rnoved lnio our new premises, St. John's Church,
we decided to slop what we were doing and rea ly ook deeply and rgorously at
our practice. We niUated a public thinktank called Framemakers, examining cho
reography and dance outsde of thelr tradlt onal culiural framework exposing these
disciplines to fieds ofwider concern. We started ialk ng to theooglans, poliiicans,
scentists, cybernetlcists, psychologists etc..., to d scuss choreography as an
"Aesthetics al Change .who choreographs what in soclety? Who... if anyone... ls
consttucling the lrames and who is living by them. Working under the s mple and
straightforward assumpiion that the stage ls part ot iie as such, and that ihe siraie
gies developed there have a wider relevance, inc uding the ordering oilhe socia!
sphere, the Framemakers Projeci began asking questions of how th ngs are ordered
and whjch frames are creaied ior movement to take place, Theterrn choreography
was transposed to the iield of human reLations, as a way ol see ng the world, the ad
of interact ng and intederng wth the everyday governance of relalions and dynam'
ics, expressed in physlca movemeni or ideas.

SYSIEMIC ADJUSTMENT

For me,lhere s simply no oiher or betterword or concepi than "choreography" io
descrlbe an aciive inquiry into the non-concrete realiiy that deals wiih complex rela
tions and conneciions wthin ihe natura !.rond. Many fieds of human inquiry dea
wth eements in a specialized reductonist nranne( ihere ls rea y no fled apart from
maybe re ig on thai enabes us to dealwlth experiences and phenomena ihat are so
"unfathomaby compex", so lar beyond our ab lity to comprehend that we require
fonrs oi symbolc expresson. These are things we are on y abe to apprehend aes-
thetica ly, kinesthetcally, nilr iively.

Steve Valh The theoretical b o oglsi Walter Elsasser in his book on ihe theory ol
organisms talks about the concept of "unlaihomabe complexiiy" n nature which
says thatthe behavior of living organlsms cannot be reduced to physco chem cal
causaliy.l2o) He comes from quantum physcs and has even proposed the notion of
creaUviiv as a scientilcally admissibe concept. Creativity is a term he sees as
a "going over po nt" between the "unfathomable" quanium theoreicaland the
more widely pracuced mechanisiic- b ologica th nking.



Michael Klien: The word choreography,, exiends the possibiIty of understancl
ing ard pos ng qLesiions about ihe nature ofihe crearive aci wthin tiv ng systems.
These days choreography has beconre assoc aied wth orderlng processes, hou,_
ever ihe ph osophica inqutries nio order from chaos theory to complexity rheory
and cybernei cs nv te us io reihink ihe very nolion of order as someihing non inear
/ unlxed and far beyond oLr abitiy ro measure or conirot. Choreography is noi to
consiraln movemeni inio a set paiiern, t is to provide a cradte for movenrent to find
its own paiterns... over and over aga n... io prevent a body... whether bound by sk n
or habits... fronr siagnaton and enable ghhess, a prrmalenerqv and oossibtiiies
only to be found once reai ons srart danctng.

ORGANIST,4 AND ENVIRONMENI
'ilr(,hotu of o t t hi rki he 4Lo t Ntra t I c a t L ntut ltt( t ottro ltlVl. ar. ra s !o! b h.:
t.nrturtt..L'this is .t./n 1,.".1!to".tkjk$hotttutrw.tttrttodoi!i.tta,c
.o ti, r Io op.rxtL o rh. pt,,tis.. irtt t.h,.bniotj&te.!u ni thc prp (-1 b.r .,i.
.td,tt l|ltnl1\tftett.tiall\ .t.rtnutdarir!tttL,l"A^tu-iatRctott i,,,vrittt
t..r1.r!to||tl|lt1.tlt?D4t,,inint1Mit4n!tririt,r,t,1t,dttttyt h at thhrt Jtorsb./otctlrcbeltu!rcdn.tin rd.bs[dnn.y'or,or.1pi)ti1iotur.{est4\us.,\ob.t!r
k,tv\ ro* nrlr v( ltata, r,.ltr t.rcpfttc tttstot,btl rtso 1e.!i,dstctsrti^c:Lr,
tjntts.tu ttth4 th? .).!ttl.rbn tl { \,ljo"pt,J,4tia,t 1. 1att ithp(,Lut tasti
talt! i\, p.r11 t,s,iol.aflhtri 

^ 
tu a,an,v!y:.te1)

Steve Valk: Lying next io me on ihe desk here is a magazne caled Ad Feview and
ihis issue's cover story is entiited Environmenratr Can Art Save the planer ?,, When
I showed ii to you, you groaned and when took inside i seems tike the world of
an alien mlnd. What s the differerce between whai you and I have just been ta k ng
about and that which seems io be happening tn the word of,,coniemporary ari,,
in the word of "coniemporary dance,,?

Michael Klien: lt must have someth ng io do wtth ctosed sef referenriat toops ihat
are at work when arl is valdaiing its own existence. Such loops, when fed by their
own history afd concepis, create safeiy zones in which peopte can sray to avoid
confront ng the ouisde. Address ng the issues ihat hLrnranity is fac ng wthin an arts
cortext, separaieclfrom a soca or polricatone, is a practicat casirat of of potentiat
and possibi iy. When Derrda speaks about the po iicataci being ,,rhe seii ngs of ar
tiiicial re ations beiween peop e',, how can the choreographer, who does exactvihai
or c1\lo el aat ltods-Lood'ldo.d.t!a1rso ra po,,lL.-,.,o.rorr.]itror.

1 aug hs) lt doesr't make sense. I leel ihai ihere ts a rea tack oi criucat eva Lration of
the roe ofart oLtside ts own hisioricat coniexr. Thts then leads to a ctosino ofthe
rro.mdlo. loooarortF cir td 1rr o ot sL"r r- o ro .. o. "o . "p L" -."r. ):o ,e-
ih€aiers, orchestras, dance companies, fesuvals, exhibtons etc. .



The director ol one ol Germany's most mportant museums told me recentLy, ln total
seriousness, thai stat siicaly on y 12% ol ihe populat on part c paie in the arts. He
accepted that as a g ven faci, and allocated hls marketing funds, designed his pub
city and advertlsing sirategies in accordance with ihat realiiy".

'"lhe FitiIsla rt(ts sat, \l?..lor'thav.att.
llt itst trl to tto trcnthn4 d tull4s passibb" t22)

.k 1t'.t1,t' lattlt 1

Steve Valk The image of the 8a nese ceremony comes to mind. This sense of ful
immersion, involvement, pairicipaton etc..., of everyone present Hall the periormers
break ng oul in trance, sonre people out of control, trying to hui( themselves etc...,
audience members d ving on top ofihem, oihers standing and watch ng. Anr dst
a of ihis... ihe prests setting up then riiua space. ln our preseni day cu turc th s
kincloi spontaneous, ungoverned behavior onLy happens durlng real catastrophes,
f loods, earthquakes, storms.

M ichael Klien I Art an.l culture are not a factor ioday n the creaiion and transforma
lion of soc ety, its laws, etc... despitethe crit cal s iuations most western socielies
are facing. That s a sobering reality. There is a sch sm, a disconnect that prevents
co-habiiation, information iransfer, sense-maklng, engagemeni, participaton, m
mersion n the totalily of the socia realm. Aar and Cultirre seenr unable to respond
afflrmatively, coLrageousy,lo ihe demands, the complexiues, to the ichness..- oi
the conternporary situat on.

Steve Valk Out of a growing awareness ofthe everwidening gap between the
way man thinks and the way naiure works," choreography, traditlona ly underctood
as 'the art of movement if time and space", has found tself being drawn away fronr
''the deal word" of the stage. 123)Ai the same t me it has been driven to Lrnde'go
a re exam nation of its conceptual anguage and expLanatory systems. Choreogra-
phy has moved beyond the arch teciure of iis staiionary histor cal u niverse and has
emerged as an embodied act of a human conscousness no longer separatefrorn,
but embedded within, the rcdLc ble, unfathomably com p ex ordering system ol the
biologica world.



SOCIAL DREAMING / SOCIAL CHOREOGRAPHY

steve vatk STATEMENT

When vr'e look ai our preseni sruation as a spec es, ii rs ctear ihai |re seeihifg
slrrface of our revoving plafer is ihe dance lhat now mosi urgeniy concerns us. The
effecis our human actions are having on lhe inter$,eaving patterns ol rhat dance are
of the nrost v ta importan ce. V/e are iaced wiih learning ro overcome !!h at E nste n
ref effed to as ihe opt cat de usion of our consc ousness,, whereby we exp€r ence
ourcelves 'as someth ng separate trom ihe rest.,, disconneciecl Jrom naiure and the
prinlacy ol our own bociiy experence.

"tbrthehtndnpq.heiso4eofthegeatlbrcesofnatute,a.lwhatisnostfri€htdirg
about this sparc-time techaolog! is that it etposes us to this force within ,s as aothing
else has.lYe are standi g in the storm ofott ow beirg.Wedtunantingina\|otz,ot
.teote,l bf Go4 ekcept indire.tt!, but b! our psr.hes. It is trdeaiabu ortfate, so tue
tuustfa.e thefact,. Atut it ma! be... our atural habitat:'izal

ln^ .abn 4d drrnllr |.ttv!vn^,\

STEPS TO AN ECOLOGY OF MIND

Choreography has been adapied and rftroduced nto ihe fabric of soc al reatitv as
:j tiro o-06ceorLj _ a- 1 o oari.e. asots-rc -ar io r-mptr,e or "1., o oqr. "aco ro!6de pe -611 1lor'e po.dn. oieLt\rr. I-a.og1(,.sre.rsrr,ar-
scisco Varela has sald, "The b ind s pot of conlem porary scien ce s exper ence.€i)
'Socla Choreography has opened an arena of cutturat nierpiay behveen ad sis and
aud ence, a ved and nterconnected wortd of retationsh ps paiierrs and dynanr cs.
a regron of new arrd subtte observai onat capacities in wh ch a deeper eve of nler
dependence, an nrplicate order of minct and nature, has emerqed as a mode for a
nerrv and r-ageneraiive socia reatity.

The.la cer (the frasite sef)poi tsusi the directiofl ofrthat the,ti is capable



THE SOCIAL CHOREOGBAPHIC ACT

:n4ri nlMtls tt,uLks ofh. rr.nIrrc(ti it1ol lht, !!tittr!.\ (nuLtitade is th. etr
4 t t fi, dic,xt :stsl ltt us a.l t it to tL i r, but ylttrt ltar. y. sL. I tllit. rea t i rit ] ? lt is
or ttu.ur. 1 au * ptot.\ti ! at (lc oa t lnt thtt t i t a oca ti' i h al Ih. ut lt i htdt.

I harc p?n htutrlr..ts ot'th.! tve! oJ pht.tts oro- the K.$ 4"d.t hor.srb sn.r that
tl rch ta .L,reoJ.4tiit1,i atl oJthis. H. t., th. riot)lttft.f.ft1rn'i4,nt dtis
n4e. is a probl.Dl of lator ia{ what .r.at.s po It ti.a I l1?t.rog.rei 4. lt I Lo.r.t1. a
prliti.al ,..tttrge"eitJ sultposes en.ot plintul nt.lrc'] tlorel pti .ipfut i.ftLtltroe,
I dtt rot. s4.riigth1t 4ll Iris is easr, ok thc cont4rt, B t at least wt lttt,( Utit i.lea: n.
lGre thi.t.xpetirt.ntdl i.led ol seeina4 Lor', otLa..,1.or1 tlbtt of^srcs, i akttaitl
nunb., o.l sp4t.s, n'.4 l a11!.rcqte p.litit'dl llelercgeneitJ. t21t

d nle Pdris dk!en.h| \

Michael Klien: ls Socia Choreography. p ay ng for real'with the soc al structures,
appyifg aestheiic sensibilites anclsublectve rea iiies io ihe o€an zaton of socieiy
eic... coupled to a sense oi "utoplan mpulse" or mlght it s mply be ainred at decon
stucting ex sting boundaries and exist ng ways of doing ihings?

Steve Valk: ke the words 'culture" and 'culuvation'. To cultivate, one could say
- s to disturb or rlpture the soil but this is not a purely destructve act. Culiivaiion
means bringing air into the soi , turn ng th ngs over, lor new surfaces io emerge, for
waterto penetrate. The choreographic act is one oi cultvalion as ihe shilt ng and
changing and digg ng over of a sjtuation n the soc al realm wh ch al ows for a new
awareness to enter inio a specifc stuaiion. lt is paruc patory creai ng cond iions ior

Michael Klien: Of course this deveoprneni and these concepts are not eniirey new

Steve Valk: One can go backto ihe Situatonisis... who wanted io abolish the no-
tion of ad as a seperaie. specia zed activity. They saw the soc al realm as a realm
of creativty, a uiop an topography wh ch harbored viialand socially iransformaliv-"
possibil i es. Joseph Beuys is anoiher fig ure ot h storica importance although, I

don't feel I know enough aboui h s work. li is interesiing nonetheless, thal in the 22
years I have lived and worked n the ads in Germany, Beuys has rare y ever been
ment oned, even ihoLrgh so much of the work I was nvo ved n. n p aces ike Ballet
Franldud, was conceptually ciose and begging for comparison. mean,wthouta
politica mandaie, we iranslormed a lraditiona state iheater into a revolltonary k nd
of civ c interface whose ilex ble nier or was done entireiy in g rey felt. Beuys' favorite
mater al- Thousands of peop e came n, performed, participated eic... no one mef
tioned Beuys or his ideas. find that qulte asiounding.



''I thtulitllo rcal.IilJi.ult, is tttat \ome tut lcts jrsl.lorot beliekthat I n.alL wlurt I
vtr.IsIspe.tth4t!h9'tltinkitisallasottole ktt4nrn. l t .l hop! to otl? ort t
&. & d ji. t i,B rcl e rh ? d ;' \2a)

lfyoL menton Beuys n Germanytoday the response is, greai sculptor and visual
art st, exce lent, iimeless work, faniastc". fyou remind ihem that he co foundedthe
Green Party and a Uriversity and that he speni thousands and thousands of hourc
talking wiih people and ectuing whai you gei is stammer ng, sheepish looks and
slence.ln thesame wayas Baieson, think Beuys'ihoughi is siil ind gestible ioday.
People in the arts and in soc ety as a whole have been actively trying to forget thai
Beuys actualy meani whai he said.

"Il fu.t.!*itt the 6tten.sitL|tio alfuti e^ntt, a d ninllat.d br the ri&.4 .|i
tio ollrtecialotea irr, pcopl. krrcthrt u,t lhtlt\r thtot\qh iith tre inpulse n'
.ha,getLi !s, it tri\ be possible to .Iarah\t a nttuitit t oJ a lQalthj ihitg. oJ th i:
so.irlorga isnt.A"dastheitlkattsvarntothisK'LialJnrMthattti ne..lstob.
.rclte.1, thc 

",iU 
oleq.h hldiri.lndl b?o lcsa partofao,u onar.lgre|te//,ilL

n'hiLh mat th. postets the st krlt, to . rcatc to,rcthine ucw on the o ehdn.l,n do
Ihe otr"t) b tl.rebp.ret rey i silhts il how this path towards a,t|| rtali\ nieht

ss'lv'lI nr,J

NEW MEANINGFUL PUBLIC SPACE
A MANIFESTO:

'We are all in the bowels af thts giant nachine, the made,n glabal econony, beng
lsed as,rstrumerts lo serve ns ends. W-b have creat,ad this nachrne caltectiveu, but
we feeltrapped inclivi.lualy. Weve shifted the burden so much to the nachine that
we dant see a lat af aptians -bv-an though they nay be really therc. We can t go inta
the waads and l)ve happily aff the land anynore. So w-a deep freeze aa ability ta
sense what is actualy gaiig on We deny the largs consequences af what we are

(,sd ir i,n, P sos. o ehtrq B



. Conditro.slinarges.aetransio.native.nolaton.lheartsc!1!reafdsocelyaredes
perale bordernrg or hopeess This snotdleto ackotpotenla f!.dn9.1aenled.dlduas
.sttrtio.alresolrces pojeclideas,orofalen{ineyconcernedandenoaled.tzenry Whal s

ack.g s an awareness anerpanlledse.sb 1y whch.o!d nfom cood nate and brin! aboll
tre co.d tons.sessary ro draw togelher a.d aclla 2e capact es io. proiolnd transformalve

innolaton lrr s sens billy wolld .eed a ocls a Foirrt ot oredal o., a Dace whele new doma.s
oi mean ng.an be cu i laied

fet still ta be ceatecl cJesigh

that yau an.1 I are sanehDvi P.d al

PERFORMING CULTUBE WITH THE MIND OF WISDOM

. r tlre clne.l state ol deep .secLr ly and lncertanly l is essentia Jor !s as ind vdlals and

orlanations to hale a paceto qlesio. olr deepest asslmpt ons ass!rptons sirared by

! rtua ly al modern so. er es asslmpi ons that a€ now so taken for granted that t is a most

ihrrosslb e lor any ol us lo reaLze the r mpaci /harsni.sngisapaceandan.fGstrlcturefor
mol vated c 1 zens ann fsi 1!1 o.s to engage w tlr eacir otirer to immcrse I rense ves co lecl lely
n the rea tes oi lhe contemporary s1!.1o.

THE TIME TO HOUSE OUBSELVES... IS NOW!!I

. An nliastructlre must be .eated wh .h wo! d prov de opponln t es and ince ri les lor
cly dwelers anrj oca nsttlrons to suspe.d their hab tla ways ol seeing to ta k opefly about

conrp ex rrrobems to rake slockollheirstuato.:r,loexcha.lre meas a.{l i.d.onrnro. gro!.d.
Aninteraclveledhwhiclrlo.!livaleanewsenseotcvccofscousness onelhat sdo.el!d
and in daowe wrh itse I, whcre.lrens mn detach fton ther everyday rlnclons and ro cs and

c! t vale a w der, panoramic sense ol k.ow nq

A GFOWING SENSE OF URGENCY

. complex fterdependentissuesare.creasn!yshapnqthecontexlforstralegctirnkrg
n olr wor d. Yet t re presslres creatcd b! these very phenomena lend to keep everyone n a

.o.1.ra do n!'mode wlth itte or no I ne Tor rellecl on a.d rea rh nkng Tlie nunrler of peol, e

who be eve lhere are proL!.d llaws n the.!trent process of g obalizat on s lrow n! yei the

enllronment of trust foodod lo lh nk about lirese problems s frag e. Ory when peop e beq n lo
seelromwtirntherorcesthalshapetherreatyandtoseetherpartnhowtlroseiorcesniarhi

a vr'ay oli ofthecrss liecome m&itesl.



A NEW SOUBCE OF ]NTENTION

. Peope are s.archnq i.rwdls10 d-aveop a ne!! so!r.-A.1aci on. one lrral es beyond precon
c.ved pans or nadow set nlerest bevond past erper-af.cs For ths to be possbe t s rcces
sary to pbv de oDport!.ies to erperrince a.1ng nr thc worcJ. nol qt rhe word to expore pa.es
ard poss br r es, slratcg es and pdolypes ior shift ng from rhe past to ope. .q !p ro w rat m ght
be cmerging froni the lltue A F a.e to d. w ral needs to be dofe. rora.to. as a spontaneols

FINAL THOUGHT:
THE NEXT EVOLUTIONARY STEP
WILL BE CULTIJRAI
NOT TECHNOLOGICAL

,,1Lt s.hi;ophrctiL Urit b..11r.." \rpu.ttn \jtth tu a.{ it i a sn d ljhrsi.it (, titit ts i\y,"uttri,gr'.h trot.nutui d",.Lt "ar h.a.t rt !nr^a .*r tt tt!tpo.t;.r
rou utl tt.\: tf? ha,.4,?tr ".rltut dl (lrotr; il1)

Michael Klien: This developmeni ihat has been going on... social choreography...
could t have a real impaci in the wider sociat sphere... or wit ii rematn on an ab-
stract evelas a terminoogy with a tot of poientia bLrt wirhoui phystca effects?

Steve Valkt We aft stan.lihgin tht stotn oIo / own,elr&" as James Hi man says
lf the development of these ideas gets siuck sonrewhere, it w I not qet siuck tn one
place but ln many d iiereni p aces. Here I have io recat you r dream M ichaet, about
"taki g lart ii1 a pr.'Joand d,.l ,r4ssire dnonnratio, asaitn humanit,tj:' tt .hore
ographers like Michae K ien and Wit iam Forsyrhe get siuck, then peier Senge, Otto
Scharmeri Betty Sue Flowers and Joe Jaworski, the entjghtened bus ness consu i
ants at Mll will also be stuck. Our good friends cordon Lawrence and B pin patet
doing Socal Dream ng in London wil get sruck. Atcore and the deep ecotog sis,
Jesper Hoffmeyer and ihe hotist c biologists wi gei stuck. Cybernet c Ep sremotogy
and the Quantum Physcs will be stuck.



1tu a.n.no lti!1t L.^t.tj t,iit l rri ,L1t! t tr nN lot!!t ,r;,td"Lrblt 1L. btn!:i"!jat t, ri
nvtl.!i\t.dd.r.;rl)!t!itrllt1l.Itltlirt.'t "r,thltii:;pt)nto: t b t!!ntiiitlht ia
orrt.tt.lrLr, 1ituL r tuLl! lrld,tiL.t !4 tir:,!1trj,.nl, ]t(,t (t r\.ri!.), r1tle rrtnrl wb oi
lit thdt.., !:Ls 'tlhdnnit.; th!t is b.irg pnul'1r.t1 \321

n LX/!rrt4''rrl D\dr,q')

So, notlust arlists and choreographers would be caught in ihe no man's land of
abstract ideas, there would be a Livlng mairix of people around ihe world and across
many disciplines, unableto act. There s a convergent new reality being posiulated
on many d fferenl levels. li things geis siuck-.. as ihey might... it will be a shared

ON STUCKNESS

Ihe oL{ i|.a il n .ell htut! lil:. a n.k lill olpotuins tt "ll sottr d rthtt rLn.l
thi ls hns heetr \uttl ted ]ry iht atncnlrtdt) vtr al th. Lc dsr^nrtonl
le\ inrc) * li t. tlini hea6 bt: t.stirLkoLc to Lhe stt .Iute oIa city Lln" tt)
thttt)uc11rt:4as cl:aitlatn ltuttlttponttaLvii.hLhetueJior.ftlti!ac.nuft
sl.r'lt 1a becatM.l1r it he tte dh..tet that tt is prctivl/ this l)e?zrLf t the
.ltls Lltriti dl Ltk."t+, r'lLiclL itLst jtLt.: n tddtlve\ kud.lfetd. r,. t:elt].)t
I Ldl...senialicfreedan. Bectt!!€ ( 1ti. !|4e .e ed orld isrt k .v n littk tri.k
rrlith ptuvcl :!)st tl|..!ik h. .te,Uu-ing tl1. rbvtlt olyedi.Llbili4 !t^,dsnbl.
la tLs.tik ltst:ll- ai at !.r't l,q ts\t t:.J itt.ll u dtl dhsttLo /:od. cill)tlded
01 Llr sr-,tr DNA nalL.al. bdtr:t. Fnrot. ts.t' tltb.rdd s.U t!(tt ittiot) tould
lltu,! optd, \a.t tD ncs r.rtt:lt .r td tdded i,ith othet *rc tbets al t|!: \aat.
Ve.tus rt aw, o, tr..t1snr, rith (k1]rhd.' .J t,.th. | ::t,!.i.:; 111. ti.'.r u.h":l
stquetu al nn'tnl.ei and jitistmdtistdrdrtgs" thnt ruL lilt tbnt\ o, cnttli itlta
d.o nanl nntu .J lh):, lht slttrttiL. vlticlt n( t.tll . otlaric .tulr.tio , r.ts sel in

.1.],!l]ILi.ilii.i]
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